
MU 2322 Music History II 
Fall 2005 

Tuesday and Thursday 12:30-1:45 
Dr. Elaine Peterson 

epeterson@colled.msstate.edu 
Office: 325-2863    Home: 323-8636 

 
Catalogue Description  
Prerequisite: Grade of C or better in MU 1162 or permission of instructor.) Two hours 
lecture. An intensive study of the music and composers of the Baroque and Classical 
periods, Monteverdi through Beethoven, emphasizing listening and score study. 
(Primarily for Music majors.) 
 
Topics 
This course covers the Baroque and Classical periods in Western art music (this includes 
European art music from approximately 1600-1800). We will also examine some non-
Western genres that developed during this same period, including Classical Indian Raga 
and Chinese Opera. We will make comparisons to modern genres, such as rap and jazz, in 
order to put Baroque and Classical styles into an identifiable social and musical context. 
Economics, politics and aesthetics have always played important rolls in the development 
of music. We will exam the reasons different types of music during the Baroque and 
Classical periods developed and evolved.  
 
Course Objectives 
¥ Utilize library resources, including books, journals and on-line tools. CFPO 9,10.  

INTASC 1, 4. NASM 1, 2c, 2d. 
¥ Deliver oral and written presentations of individual research projects. CFPO 1, 3, 7, 9, 

10. INTASC 5, 8. NASM 2a, 3b, 3d, 5a. 
¥ Place the history of Western and non-Western music in a cultural, historical, creative 

and social context. CFPO 1, 2, 8. MENC 8, 9. INTASC 1, 2, 6. NASM 2a, 2c, 2d, 4d.  
¥ Gain a deeper understanding of past composers and performers and the relevance of 

their lives to the music we write and perform today. CFPO 2, 3, 8. MENC 8, 9. 
INTASC 1, 2. NASM 2a, 2c, 2d, 3a, 4d. 

¥ Evaluate the quality and content of recorded and live performances, and demonstrate 
understanding through regularly-submitted written journals and exams. CFPO 3, 4, 7.  
MENC 6, 7. INTASC 6, 8. NASM 2b, 4d. 

¥ Demonstration of knowledge, comprehension and synthesis of information through 
exams and final, comprehensive essay-based exam that calls on each student to apply 
the facts they have learned in a cultural, historical and social context. CFPO 2, 3, 5, 7, 
8, 9. MENC 7, 8, 9.  INTASC 1, 2, 8, 9. NASM 2c, 2d, 4d. 

¥ Study, analyzation, and comprehension of the form, structure, development and 
importance of scores by historical figures of music history.  CFPO 1, 3, 4, 7. MENC 
5, 6, 7. INTASC 1, 4, 6. NASM 2b, 4d. 

¥ Students will learn and participate by:  
¥ Listing to prepared lectures CFPO 3. MENC 8, 9. INTASC 1, 3, 7. NASM 2d, 4d 
¥ Working on small-group projects in class CFPO 1, 8. INTASC 5. 



¥ Participating in open class discussion of topics CFPO 1, 3, 8. INTASC 4, 5. 
NASM 4d. 

¥ Analyzing musical scores and recordings in and out of class CFPO 3, 6, 10. 
MENC 5, 6. INTASC 2, 3, 4, NASM 2b, 4d. 

¥ Delivering presentations to their classmates CFPO 3, 7, 8, 10. INTASC 5. NASM 
3b, 3d, 4d, 5a. 

¥ Doing readings (books, articles and on-line sources) to prepare for class CFPO 3. 
MENC 8, 9. INTASC 2. NASM 1, 2c, 2d, 4d. 

¥ Keeping listening journals CFPO 4, 5, 6, 7. MENC 5, 6, 7. INTASC 2, 8, 9. 
NASM 2b, 2c, 4d. 

¥ Preparing book reports and essays. CFPO 3, 9. MENC 8, 9. INTASC 2, 8. NASM 
4d. 

¥ Making connections with visual art, architecture and social history through the 
viewing of art and film. CFPO 2, 3, 4, 9. MENC 8, 9. INTASC 4, 6. NASM 2b, 
2d, 4d. 

¥ Demonstrating knowledge on in-class and take-home exams. CFPO 3, 7. MENC 
8, 9. INTASC 8. NASM 2c, 4d. 

 
Textbooks (one of two choices) 
If you have already taken Music History I (Styles) and already own the 6th edition of 
Grout and the 4th edition of the Norton Anthology (along with accompanying CDs and 
study guide), you do not need to buy a new textbook.  
 
If you will be taking Music History I (Styles) with Dr. Johns in spring 2006, you should 
purchase the 7th edition of Grout and the 5th edition of the Norton Anthology now.  It is 
available in the bookstore as a bundle, along with the appropriate Norton CDs and the 
study guide.  
 
Readings 
Please examine assigned readings by the date that they appear on the class schedule 
¥ Selected readings from Grout 
¥ Readings from Grove Dictionary of Music On-Line 
¥ Articles and handouts posted on WebCT  
¥ Additional Readings assigned in class, TBA 
¥ Book for Book Review (see below)  
 
Listening Quizzes (4% each of final grade, for a total of 20%) 
5 Listening Quizzes will be given during the term. Each quiz will cover the assigned 
Norton Anthology listenings that have been covered in class since the previous quiz.  
Works must not only be identified, but also put into stylistic and historical context.  
 
Listening Journals (1% each of final grade, for a total of 5%) 
A form has been provided to guide your listening quiz preparation. Fill out one page for 
each of the assigned Norton Anthology works and turn in the journal at the time of each 
listening quiz.  This journal is intended to help you prepare for the quizzes and exams. 
Feel free to personalize the format and content to best serve your study-needs. 



 
Exams (15% each of final grade, for a total of 30%) 
Two exams will be given during the term, which will consist of matching, multiple-
choice, short-answer and essay questions. These two tests will not be cumulative. The 
second test will only cover material discussed after the first test.  
 
Final Exam (25% of final grade) 
Since the final exam is scheduled for such a lousy time (Friday December 9th at 
8:00AM), the final exam will be a take-home essay exam, which will be handed out the 
last day of class and due at, or any time before, the scheduled final exam time. The test 
will consist of two essay questions, which will be individualized for each student. While 
each student is expected to do their own writing, students may consult each other and 
discuss issues raised by their individual questions. The topics will be taken from material 
covered throughout the term, and will be comparative (i.e. compare late classical period 
opera with opera of the early baroque period).  Essays must be in your own words. 
Material copied directly from the Internet, your textbook, or any other book will be 
considered plagiarism and result in failure of the class. 
 
Book Review (10% of final grade) 
Each student will choose or be assigned one book that is located in the library. On the 
assigned date for that book, the student is to be prepared to do the following in class: 
¥ Bring the book to class 
¥ Give a brief review of the book for the class (no more than 5 minutes) 
¥ Turn in a one-page, typed, double-spaced review of the book that includes: 

¥ A brief summary of the contents of the book. What was it about? 
¥ What about the book was good/bad (style of writing, organization, pictures, etc) 
¥ Would you recommend this book to a friend. Why or why not?  

 
Attendance/Quizzes/Attitude (10% of final grade) 
We are going to discuss a lot of things that are not in the book. We will also be watching 
quite a bit of film and listening to music that is not in the Norton Anthology. Tests will 
cover things that we discuss in class that are not in the book.  It is important that you be 
in class. If you are going to miss class, please let me know in advance. If you do miss 
class, be sure to get notes from a classmate and double-check with me if we watched any 
video or listened to non-anthology CDs. If you miss more than 2 classes without an 
excuse, it will be reflected in your grade. There may be occasional pop quizzes over 
reading and listening assignments.  
 
Break-Down of Grades 
¥ Two Tests (15% each)   30% 
¥ 5 Listening Quizzes (4% each)  20% 
¥ Final Exam    25% 
¥ Listening Journal (1% each time)  5% 
¥ Book Review    10% 
¥ Attendance/Quizzes/Attitude  10% 
 



Grading Scale:  A 100-90, B 89-80, C 79-70, D 69-60, F 59 and lower.  



Book Review Group 1 – due Sept. 20 
Day, James. The Literary Background to Bach’s Cantatas. ML410.B13 D35 1966 
 
DŸrr, Alfred. J.S. Bach’s St. John Passion: Genesis, Transmission, and Meaning. 
ML410.B13 D813 2000 
 
Harnoncourt, Nikolaus.  Baroque Music Today : Music As Speech : Ways To A New 
Understanding Of Music  ML 457 .H313 1988  
 
Hochreither, Karl. Performance Practice of the Instrumental Vocal Works of Johann 
Sebastian Bach. ML410.B13 H5813 2002 
 
Hurley, David Ross. Handel’s Muse: Patterns of Creation in his Oratorios and Musical 
Dramas. ML410.H13 H87 2001  
 
Little, Meredith. Dance and the Music of J.S. Bach  ML410.B13 L52 2001 
 
Rangel-Ribeiro, Victor. Baroque Music : A Practical Guide For The Performer  MT 75 .R3  
 
Ripin, Edwin. Early Keyboard Instruments. ML549.N49 1989 
 
Williams, Peter. The Organ. ML550.W54 1988 
 
Book Review Group 2 – due Oct. 27 
Anthony, James.  French Baroque Music From Beaujoyeulx To Rameau . ML270.2 .A6 
1997  
 
Chase, Robert. Dies Irae : A Guide To Requiem Music ML3088 .C43 2003 
 
Gordon, Stewart A History Of Keyboard Literature : Music For The Piano And Its 
Forerunners  ML700 .G65 1996 
 
Heyer, John Hajdu. Lully Studies. ML410.L95 L96 2000 
 
Jones, Wyn. Music in the Eighteenth Century  ML285.3.M87 2000 
 
Mackerras, Colin. The Rise Of The Peking Opera, 1770-1870: Social Aspects Of The 
Theatre In Manchu China,  ML 1751 .C4 M33  
 
Rice, Albert R. The Baroque Clarinet  ML945 .R5 1991  
 
Talbot, Michael. Vivaldi. ML410.V82 T34 1993 
 
Thrasher, Alan R. Chinese Musical Instruments. ML531.T47 2000 
 
 



 
Book Review Group 3 – due Dec. 1 
Caplin, William Earl, Classical Form : A Theory Of Formal Functions For The 
Instrumental Music Of Haydn, Mozart, And Beethoven. MT58 .C37 1998  
 
Etheridge, David. Mozart’s Clarinet Concerto. ML410.M9 E9 1983 
 
Gautam, M. R. The Musical Heritage Of India. ML338 .G28 2001  
 
Hunter, Mary Kathleen, Culture Of Opera Buffa In Mozart's Vienna : A Poetics Of 
Entertainment  ML1723.8.V6 H86 1999  
 
Rosen, Charles, The Classical Style : Haydn, Mozart, Beethoven ML195 .R68 1997  
 
Taub, Robert. Playing the Beethoven Piano Sonatas MT145.B42 T38 2002 
 
Tobin, J. Raymond. Mozart and the Sonata Form MT145.M7 T7 1971 
 
Woodfield, Ian. Opera and Drama in the Eighteenth-Century. ML1731.8.L7 W66 2001 
 
Woodfield, Ian. Music Of The Raj : A Social And Economic History Of Music In Late 
Eighteenth-Century Anglo-Indian Society. ML338.3 .W66 2000  
 
 
 
 
Book Review (10% of final grade) 
Each student will choose or be assigned one of the above books. These are all located in 
the University library. On the assigned date for that book, the student is to be prepared to 
do the following in class: 
¥ Bring the book to class 
¥ Give a brief review of the book for the class (no more than 5 minutes) 
¥ Turn in a one-page, typed, double-spaced review of the book that includes: 

¥ A brief summary of the contents of the book. What was it about? 
¥ What about the book was good/bad (style of writing, organization, pictures, etc) 
¥ Would you recommend this book to a friend. Why or why not? 

 
 
 
 
 
 
  
 
 


